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摘  要 
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Gadamer’s aestheticism turn is the theme of the dissertation. The author believes 
that early Gadamer was mainly under the influence of factuality hermeneutics 
expounded by Heidegger in Being and Time(Truth and Method is the primary 
representative),which was the reason why Gadamer inappropriately emphasized 
historicality, finiteness and endless openness in the course of understanding. For 
aesthetics, Gadamer didn’t give enough stress on the transcendence of aesthetic 
interpretation, but only saw it as an example of common secular interpretation. 
Gadamer criticized kantian subjective aesthetics in Truth and Method, and proposed an 
inter-subjective philosophy through some categories, such as fusion of horizons, 
effective history, the logic of question and answer, etc. But Gadamer’s inter-subjective 
theory is only an inter-subjectivity of historicism for his perspective of historicality of 
understanding. Compared with the inter-subjectivity of aestheticism owning adequately 
transcendent meaning, inter-subjectivity of historicism on the basis of secular 
understanding shows a theoretical insufficiency for its too much emphasis on 
differences and relativity in the course of understanding. It also can’t overcome 
subjectivity that comes from secular understanding. The causes of the aestheticism turn 
of Gadamer’s hermeneutics include 3 aspects: First, Heidegger’s impact of aestheticism 
turn. Later Gadamer realized more sufficiently than ever the significance of 
aestheticism turn of Heidegger through his later works especially The Origin of the 
work of art, and thought the existential ontology expounded by Heidegger in Being and 
Time and the factuality hermeneutics on the basis of it were an “ontological prejudice”, 
which couldn’t completely eliminate the disadvantages of subjective philosophy and 
find transcendent being and truth. Following later Heidegger’s turn of ontological 
aesthetics, Later Gadamer overcame previous mistake that took the historicality as sole 
legitimate perspective, and more and more turned to art and the aesthetic so as to obtain 
the significance of being, which made its hermeneutics a philosophy of aestheticism. 
Second, reinterpretation of the relationship between poetry and philosophy is also 
important reason of aestheticism turn of later Gadamer. Later Gadamer sought 
theoretical resources that could solve the ancient disputation by returning to ancient 
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gradually made art and the aesthetic center of Later Gadamer’s hermeneutic philosophy. 
Third, the difficulties and contradictions in early Gadamer’s internal philosophy system. 
It is the basic reason of aestheticism turn of Later Gadamer. Although Gadamer was 
aware of aesthetic transcendence in Truth and Method to some extent, his total 
theoretical tendency towards historicality of understanding generally overshadowed 
limited awareness of aesthetic transcendence, which resulted in a contradiction between 
the exposition of aesthetic transcendence and the philosophical purpose of historicism 
in early Gadamer’s philosophy and aesthetics. Gadamer dealt with hermeneutics from 
the perspective of historicality of secular understanding in Truth and Method, it made 
him belittle the value and status of art and confuse the boundary between the aesthetic 
and the non-aesthetic, it couldn’t effectively interpret of the essence of the aesthetic and 
satisfy the pursuit of transcendence for human being. Gadamer must realize and 
highlight more sufficiently the significance, status and value of art and the aesthetic in 
his hermeneutic philosophy, turn to and complete his construction of hermeneutic 
philosophy of aestheticism in the adequate exposition of aesthetic transcendence in 
order to break the theoretical dilemma and make his hermeneutic philosophy get more 
sufficient self-consistency. When the course of aestheticism turn of Gadamer’s 
hermeneutics is discussed in detail, on the one hand, the author selects some 
perspectives from Gadamer’s study of artistic experience such as defense of modernist 
art, study of autonomy and absoluteness of art and the aesthetic, on the artistic 
experience of “tarrying”, poetic language and eminent text,etc. and analyzes Gadamer’s 
different understanding between the early and the later of status, significance and value 
of art, that is to say, from derogating from the status of art in the early to more and more 
profound approval of the transcendent nature and significance of art. On the other hand, 
the author expounds in detail a few important aesthetics themes appearing in the 
aestheticism turn of later Gadamer, such as Gadamer’s aesthetic critique of modernity, 
Gadamer’s understanding of transcendent meaning of “beauty”, the contribution of art 
and the aesthetic to the exploration of truth, and so on. The author also compares early 
Gadamer with later Gadamer for understanding of these issues, analyzes the differences 
of understanding of the issues. Because the description of Gadamer’s aesthetics in the 
dissertation is provided by showing the differences between early Gadamer and later 
Gadamer, it makes the dissertation distinct character of comparative aesthetics. Finally, 















Gadamer’s hermeneutics. The author gets a conclusion at last that the meaning of 
aestheticism including in the aestheticism turn of Gadamer’s hermeneutics isn’t 
subjective aestheticism but inter-subjective aestheticism or inter-subjectivity of 
aestheticism(the exposition of inter-subjectivity is the other theoretical clue throughout 
the dissertation that is obscure in the beginning and evident at last). Gadamer’s 
aesthetics has a turn from inter-subjectivity of historicism(Gadamer I) to 
inter-subjectivity of aestheticism(Gadamer II)when the differences between the early 
Gadamer and the later Gadamer are recognized. It must be noted that the incomplete 
construction of theoretical system in later Gadamer and the residue of early subjective 
thought have led to the construction of inter-subjectivity of aestheticism of Gadamer’s 
hermeneutics unfinished fully. The deficiencies in Gadamer’s philosophy must be 
carefully screened and transcended for us. 
 
Key words: Gadamer; Philosophical Hermeneutics;  
Turn; Inter-subjectivity of Historicism;  
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